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Introduction

Morven Museum & Garden is proud to present the first public appearance of  the unmatched 
collection of  New Jersey graphic history assembled by New Jersey collector and bibliographer 

Joseph Felcone.  This meticulously documented catalogue offers a visual iconography of  the state, be-
ginning with a pre-Revolutionary landscape and ending with a birdseye view of  a growing New Jersey 
city on the eve of  the twentieth century. The exhibition and catalogue reveal a comprehensive pictorial 
progression of  the Garden State over a 150-year period.  The collection is important in part because 
it amasses a wide variety of  graphic material including paintings, prints, drawings, lettersheets, and 
ephemera.   Together these works present visual images that eighteenth- and nineteenth-century resi-
dents of  New Jersey would have encountered in their day-to-day lives. 

Exhibits that focus on a place or setting typically center on formalized landscapes and portraiture, 
mostly executed by professional artists.   This exhibit is a bit different.  It is unique in part because of  its 
breadth of  graphic media and therefore subject matter.  It does not shy away from more quotidian and 
less idealized views of  the state.  Note the striking contrast between an oil painting by George Bonfield 
(entry 28), who studied European works of  art at the Bordentown estate of  Joseph Bonaparte, and a 
lithographed advertisement of  an 1860s ice cream garden in Newark (entry 2).  The contrast is evident 
in both topicality and execution.  What we hope to have achieved is a well-rounded survey of  New 
Jersey views from the sublime to the mundane. 

The historical value of  this collection also lies in its contemporary documentation of  homes, clubs, 
factories, schools, churches, and government buildings, not to mention entire cities and towns.    While 
daguerreotypes were becoming more and more prevalent in America, their use prior to the Civil War 
was mainly in portraiture.    It was not until the late 1850s, when the stereograph gained popularity, that 
architectural and landscape views found commercial success using this early photographic process.    In 
some instances the renderings of  views included in this exhibit are the only contemporary visual record 
of  those New Jersey scenes.

This exhibit and collection also distill the mood, humor, and politics of  New Jersey during the de-
cades it spans.  Cartoons depicting A New Jersey Fox Hunt (entries 43–47) reveal that jokes about New 
Jersey are nothing new, while nostalgic views of  the American Revolution illustrate the growing patrio-
tism of  the years building up to the centennial of  the birth of  George Washington, in 1832, and of  the 
nation, in 1876.  

Morven is a particularly fitting museum for the exhibition.  Built by Richard Stockton, a signer of  the 
Declaration of  Independence, Morven has stood witness to New Jersey history for over 250 years.   Loot-
ed by the British during the winter of  1776–77, host to early patriots, home to a U.S senator, congress-
man, and naval hero, Morven has housed generations of  inhabitants who played prominent roles in the 
New Jersey political scene; in a number of  cases Morven inhabitants are directly connected to works that 
make up this catalogue.    

Annis Boudinot Stockton (1736–1801), may be one of  the women depicted in the well-known view 
Washington’s Reception by the Ladies, at Trenton N.J. April 1789 (entries 103–107).  Annis was present in 
Trenton on April 21, 1789, to receive General George Washington as he made his way to New York City 
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for his inauguration as the first president of  the United States.  Then there is Theodore Frelinghuysen, 
who read law with Richard Stockton (1764–1828) before opening his own practice in Newark in 1808, 
and whose curiously different political portraits (entries 113, 114) are included here.   Morven’s most 
colorful resident, Commodore Robert Field Stockton (1795–1866), is dubiously connected to a number 
of  “disaster” prints in the exhibit, most notably the Explosion of  the Peacemaker (entries 33, 34).  It is 
my hope that Morven’s historic setting will aid our visitors in gaining a better insight into New Jersey’s 
fascinating graphic history and help them experience, in some way, a world that in many cases disap-
peared long ago. 

On behalf  of  Morven Museum & Garden, I would like to thank Joseph Felcone for allowing us to 
present his wonderful collection to the current residents of  the state of  New Jersey.  Joe was inspiring 
to work with and an endless source of  New Jersey knowledge. The New Jersey Historical Commission 
provided generous funding for this catalogue, thus allowing the exhibition and collection to be acces-
sible to students and historians for years to come.  Jerry Kelly designed the elegant catalogue, and was 
able to beautifully accommodate our demands for both viewable images and a good deal of  text.  Bruce 
White was an attentive, flexible, and interested photographer, who made the photography of  these 119 
works a pleasure. Thank you, also, to Stephanie Loeb Stepanek, Curator of  Prints and Drawings, at 
the Museum of  Fine Arts, Boston.  And, finally, a special thank you to Jesse Gordon, who tirelessly and 
cheerfully assisted with nearly all aspects of  this exhibition. 

        Elizabeth G. Allan
        Curator of  Collections & Exhibitions
        Morven Museum & Garden




